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The sun of civilization rises from the east

This is the slogan of our first international conference about islamic
archaeology &civilization in the east this saying has its meaning , islamic east keeps the
most of islamic monuments and arts specially in India and the countries of Central Asia
" Uzbekstan , Kazakhstan ,Qerghstan,Turkmanstan" as well as Iran " Persia " China,
Malezia, Indonesia ,Azerbijan,Georgia . In addition, most of the pioneer scientists who
affected islamic civilization were the east such as Al-Bukhari, Al-Termezi, lbn Sina , al-
Bayrouni, Al- Nawarizmi, and Al-Zamakhshari, etc.

Rather than the close relation between the countries of the east and Egypt through
different ages .it,s enough to mention that a lot of the rulers who ruled Egypt were
from the east countries , for instant : Ahmed IbnTulun ,the founder of Tulunid dynasty
was originally from Bukhara and Mohamed Ibn Taghg Al-lkhsheedi the founder of
Ikhsheedi dynasty was originally from Ferghana and the Turkish Ottomans were from
central Asia.

As well as a great number from Mamluk rulers as Aybek,Shgar El-Dor,Qutoz,and
Beybers etc were originally from Central Asia.

The countries of islamic east ,despite all previous studies didn’t take its right position
specially in Arabic , so islamic department — in the Faculty of Archaeology — Cairo
University was interestedin holding conferences about these wonderful monuments to
spot the light on them to take their right position of study and analysis , either
architectural monuments or minor arts such as applied and decorative arts or islamic
history and culture .

It gives us pleasure, this conference included 45 researches in Arabic and
English languages about these monuments, presented by scientists belong to different
universities either Egyptian or European or Asian,hoping this conference will be
abeginning of a series of conferences specialized in this field to spot the light on these
amazing treasures adding to the science of Archaeology and islamic culture .

Prof.Dr.Ahmed Ragab Ali Head of Islamic Dep., Faculty of
Archaeology-Cairo University,

Conference Coordinator.

Prof .Dr.Mohamed Hamza Ismail Al-Haddad Dean of the Faculty of Archaeology-
Cairo University

President of conference
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% Dr.CRISTINA TONGHINI

- Cristina Tonghini (Ph.D. 1994, Islamic Archaeology, SOAS, London) is a specialist

of the archaeology of the Near East in the Islamic period .

- She took part in a number of archaeological projects in the Arabic world: in the
Arab United Emirates (Ras al-Khaima and Abu Dhabi), in Jordan (Petra), in Syria
(Euphrates valley, Ragga, Madinat al-Far, Qal‘at Ja‘bar, Qal’at Shayzar), in Yemen

(Aden), in Kurdistan.
- Since the year 2002 she directs the project of historical and archaeological
investigations Progetto Shayzar: study of fortified settlement in Bilad al-Sham,

focusing on the castle of Shayzar, in the region of Hama .

- Her research focuses on topics related to the fortified settlements in the Near
East (the evolution of Islamic military architecture and the developments of
building techniques) and on the history of pottery production in the Islamic

Mediterranean, especially as regard as trading in the Mediterranean regions.

- Since the year 2000 she lectures on Archeologia e Storia dell'Arte Islamica at the
Dipartimento di Studi sull’Asia e sull’Africa Mediterranea, Universita Ca' Foscari di

Veneazia, Italy.

- Her publications concern the Islamic pottery production of the Levant and the

fortified architecture of the Eastern Mediterranean.
Among her recent publications :

—Shayzar |. The fortification of the citadel, with contributions by N. Montevecchi, F.

Antonelli, J.-Cl. Bessac, R. Giunta, H. Kennedy, L. Lazzarini, S. Martucci di Scarfizzi, C.
Tavernari and N. Zorzi, Leiden-Boston, Brill, 2012. ISSN: 1385-7827

“ ~Importazioni di ceramiche mamelucche a Venezia: nuovi dati”, with Lorenzo Lazzarini,

IX Convegno Internazionale AIECM2, 2012, pp. 399-404. ISBN: 9788878145405

- “Lo sviluppo costruttivo della basilica di Ererouk (Armenia), secoli VI-X: una ri-lettura
archeologica”, with Nadia Montevecchi, Arqueologia de la Arquitectura 9, 2012
Madrid/Vitoria, pp. 31-57. ISSN: 1695-2731.



AYYUBID TOWERS OF BILAD AL-SHAM:
A SQUARE-PLANNED TOWER AT THE CITADEL OF DAMASCUS

This paper will discuss the results of a study that was carried out at the citadel of
Damascus in the year 2008 within the framework of a project aimed at the mise en
valeur of the citadel itself, promoted by the Cooperazione Italiana allo Sviluppo and by
the Directorate General of the Antiquities and Museums of Syria; a team from the
University of Parma headed a specific project on three structures of the citadel: towers 8
and 12 and the so-called Ayyibid hall.This paper will present the data derived from the
archaeological analysis of the north-eastern tower of the citadel, tower 8, carried out by
the present writer applying the method of stratigraphic analysis. This tower differs from
the towers attributed to the period of al-‘Adil: for example it is characterized by a square
plan, while the others are L-shaped. Its attribution to the Ayyubid period has been a
matter of debate among scholars for various decades: this paper will summarise the
hypotheses formulated in previous studies and it will present conclusive evidence in this
respect. It will also illustrate the major building phases of this tower and their technical
characteristics; this evidence will be discussed in the context of other well-date
examples from the region in order to pin up the characters of Ayyubid military
architecture.



+ DR. STEPHANE PRADINES

Dr Stephane Pradines completed his PhD in Islamic Archaeology from Sorbonne
University, Paris IV in 2001. He is an archaeologist and he was in charge of Islamic
Archaeology at the French Institute in Cairo from Sept. 2001 to Sept. 2012. Dr Pradines’
fieldwork includes Excavations of the Fatimid and Ayyubid Walls of Cairo, Excavations of
Kilwa, Swahili medieval harbour of Tanzania and of Gedi, Swahili medieval harbour of
Kenya and more recently Excavation of Dembeni (Mayotte, French Comoros). He also
created the First Field School of Islamic Archaeology in Egypt and he was Lecturer in
Islamic Archaeology at Cairo University. His publications include Fortifications et
urbanisation en Afrique orientale, Cambridge Monographs in African Archaeology 2004
and Gedi, une cité portuaire swahilie. Islam médiéval en Afrique orientale Monographies
d’archéologie islamique 2010.

Contact Details
Email address: stephane.pradines@aku.edu
Telephone: 020 7380 3866

THE ABBASIDS FORTIFICATIONS IN EGYPT,
FROM BAGDAD TO CAIRO

Our presentation will show how the fortifications of Abbasid Egypt are totally
inspired by Mesopotamian models - like Samara and Raqqah - with town walls and semi-
circular towers in red bricks.



DR.HASSAN KARIMIAN

- Reader in Department of Archaeology, University of Tehran
- hkarimi@ut.ac.ir

Dr Hassan Karimian is Reader in Department of Archaeology at the University of
Tehran, and Honorary Research Fellow in Department of Archaeology at the University
of Manchester.

Dr Karimian is Member of Strategic Council of Iranian Cultural Heritage and Tourism
Organisation (ICHTO), and a Member of Leading Council for Archaeological Activities in
Iran. He was also the Director of Institute of Archaeology — the University of Tehran, and
Member of Iranian National Commission for UNESCO. Dr Karimian has over 80 national
and international peer-reviewed papers on Iranian Architecture and Urbanism.



FORM AND FUNCTIONALITY OF ANCIENT CITY OF RAY IN ITS TRANSITION
FROM SASANIAN TO EARLY-ISLAMIC ERA

The climatic conditions of Tehran plain and its role as a communication route for
major historical immigrations, paved the way for settlement of human populations and
emergence of civilisations such as the ancient city of Ray in this area. Indeed these
potentials also resulted in formation of the Iranian capital (Tehran) on the northern
borders the city of Ray.

Despite attention of many archaeologists to the residential area of ancient city of
Ray, its form and function of this city, following its transition from Sasanian dynasty
(224-651 AD) to the early Islamic era, still remains ambiguous. Moreover, the increasing
development and expansion of Tehran city and its surrounding mini cities threatens the
valuable monuments of the ancient Ray.

The present research, therefore, studies the form and function of the city of Ray
during its transition from Sasanian to the Islamic era based on historical texts, reports of
archaeological activities, and the systematic surface survey of the author in Ray. In doing
so, all of the architectural relics, archaeological objects and recovered tangible elements
have been examined. It has also been tried to analyse the functionalities of urban spaces
of Ray with respect to its social organisation during the early Islamic period. One would
appreciate that due to the special importance of this city in the Sasanian era? its
information would be of much value for the evaluation of the Iranian ancient cities in the
mentioned transient period.

The results of this research indicate that the texture of the city of Ray, was an
effective tool to segregate the social classes of the hierarchical Sasanian society®. With
emergence of Islam, this rigid social and urban structure was replaced with a city (Islamic
Ray) which was inspired by Medina®. Indeed, the Islamic Ray was formed by three key
elements common in other Islamic cities, such as Jami Mosque, Bazaar and a very simple
governmental unit, Dar al-Imara. This cohesive city consisted of different
neighbourhoods, each of which developed based on its own trade markets.

Keywords: Tehran plain, the city of Ray, Sasanian, Early Islamic era, urban spaces.

2 Karimian H., 2010, “Cities and social order in Sasanian Iran — the archaeological

potential,” Antiquity, Antiquity Publication Ltd., June 2010, Volume 84, Issue 324, pp.
453-466.

3 Karimian H., 2008, “Iranian society in the Sasanian period,” Kennet, D & L Paul. Current
Research in Sasanian Archaeology, Art and History. UK. BAR International Series 1810,
pp. 99-106.

* Karimian H., 2011, “Transition from equality to the hierarchical social structure and
urban form in the Early Islamic cities,” Der Islam. Volume 86, Issue 2, Pages 237-270.



% MS. JENNY WRIGHT

Occupation: MA Student, School of Oriental and African Studies,
Intern, Victoria and Albert Museum, London.

Researcher, Subject Specialist Network for Islamic Art and Material
Culture in the UK.

E-mail: 268097 @soas.ac.uk

purdywhipple@hotmail.com

A Hidden Resource: Islamic Sherd Collections in the UK

This paper introduces the collection of Islamic ceramic sherds held at the Victoria
and Albert Museum, London, and discusses the process of categorising and reorganising
them which was carried out in 2012-2013 by the author and Mariam Rosser-Owen,
Middle East Curator. Particular reference is made to the collections of Ayyubid and
Mamluk sgraffito and slipware in this and other museums in the UK and Egypt, which is
the subject of the author’s MA dissertation at the School of Oriental and African Studies,
University of London.

Alongside its world-famous collection of Islamic Art, the V&A holds thousands of
fragments of pottery from all over the Islamic East (and West): Central Asia, Iran, Syria,
Turkey, Egypt, and the Maghreb. These sherds were typically donated by collectors who
had spent time living or working in the Middle East- although some came from
archaeological excavations, such as Samarra (as discussed by Dr Rosalind Wade Haddon).
The Ceramics Galleries at the V&A were completely reorganised in 2005-2010, but the
importance of the sherd collection for researchers and the public remained
underexploited; the sherds were stored in confusing arrangements, in various storage
areas, and with pieces from different periods, places, and excavations mixed together.

In reorganising the sherds from Fustat into logical categories and improving their
physical storage, we made the sherd collection easier to access, handle, and use. The
author also conducted research on more than 700 Ayyubid and Mamluk sgraffito and
slipware fragments from Fustat and Alexandria, discovering interesting unpublished
pieces and demonstrating the value that such collections have for researchers, especially
when new excavations in the Middle East are difficult to conduct.

The paper will conclude with a discussion of the museology of Islamic ceramic
collections in the UK, and new innovations for exhibiting, publishing, and connecting
collections of Islamic art in the UK. In doing so, we hope to promote dialogue and better
communication with fellow curators and researchers in Egypt and the Arab world.



¢ Dr.MANU P. SOBTI

Dr. Manu P. Sobti is an Islamic architecture and urban historian,
Associate Professor at the School of Architecture & Urban Planning (SARUP),
University of Wisconsin-Milwaukee USA. He has a B.Arch from the School of
Architecture - CEPT (Ahmedabad, India), a SMarchS. from MIT (Cambridge),
and a Ph.D. from the College of Architecture, Georgia Institute of Technology
(Atlanta). He trained with architects Josef Paul Kleihues, Dipl-ing. Architect - Berlin, Germany
(1989-90) on multiple built works and projects for the IBA (Internationale Bau-Ausstellung) &
Balkrishna V. Doshi, Architect/Urban Planner - Ahmedabad, India (1991-93) on the Bharat
Diamond Bourse in Mumbai. Sobti’'s ongoing research focuses on the urban history and
conservation of early-medieval Islamic cities along the Silk Road and in the Indian Subcontinent,
with particular reference to the complex ‘borderland geographies’created by riverine
landscapes. Within the purview of his comparative, trans-disciplinary research project on the
Mississippi, Danube, Ganges, and Amu Darya Rivers
(http://www4.uwm.edu/c21/pages/events/abstracts/13spring/contested.html) ,he is currently
completing a manuscript entitled The Sliver of the Oxus Borderland: Medieval Cultural
Encounters between the Arabs and Persians for Brill Publications (Leiden, Netherlands,
forthcoming 2014) — a work that collates his noteworthy fieldwork in libraries, repositories and
archives on the historical geo-politics of the Oxus River (Amu Darya) in Central Asia. The Oxus
Borderland is also the subject of his ongoing film documentary project entitled Medieval
Riverlogues (90 minutes, Public Television) that uniquely combines archival research with a re-
drawn map series, computer-generated renderings and live footage from this cultural crucible.

His work on urban history and architecture has received several prestigious awards,
including the Trans-disciplinary Collaborative Research Award from the Center for 21st Century
Studies at the University of Wisconsin-Milwaukee (2011-13), the Global Studies Research
Fellowship at the University of Wisconsin-Milwaukee (2010-11), the Hamid Bin Khalifa Research
and Travel Fellowship for Islamic Architecture and Culture (2009), the Center for 21st Century
Studies Fellowship at the University of Wisconsin-Milwaukee (2009-10), the Aga Khan Graduate
Fellowship at the Massachusetts Institute of Technology-Cambridge (1993-95), and grants from
the National Council for East European and Eurasian Research in Seattle (2009-10), the Graham
Foundation of the Arts in Chicago (2008-09), the French Institute for Central Asian Studies in
Tashkent (2003), and the Architectural Association in London (2001). He has also received
multiple teaching and course development awards, including the BP-AMOCO Teaching
Excellence Award at the Georgia Institute of Technology (2001), and the Distinguished
Undergraduate Teaching Award at the University of Wisconsin-Milwaukee (2011). Sobti has
published widely and presented his research at more than 60 national and international venues.
At the University of Wisconsin-Milwaukee, he co-coordinates the
Buildings-Landscapes-Cultures (blc) Doctoral Research Program in collaboration with the

Department of Art History at the University of Wisconsin-Madison, directs the India Urban

Mapping Program (2008 - present), the Uzbekistan Foreign Studies Experience (2011 -present),
and conducts Urban Design Studios in the cities of Ahmedabad, Chandigarh and New Orleans in
partnership with local schools of architecture. Sobti’s research & teaching areas include - Urban
History and the Conservation of Cultural Landscapes, Urban Design, Urban Typology and
Morphology, Architectural History and Theory, Islamic and Non-Western Architecture and
Urbanism, Russian Art and Architecture, Silk Road Studies, and Cognitive Design Processes. In
Spring 2013, while a fellow at the IRH-UW-Madison, Sobti taught a simulcast seminar on Islamic
Architecture in UW-Madison’s Art History Program, supported by the James Watrous Fund and
the Mellon Foundation. He is a continuing Honorary Research Fellow at the IRH-UW-Madison in
2013-14.



ERICH SCHMIDT & FLIGHTS OVER ANCIENT CITIES OF IRAN - READINGS ON
NETWORKED URBANITIES & SUBURBAN HINTERLANDS

IN NEAR EASTERN ARCHEOLOGY

Within the purview of established scholarship on the Near East and in particular the
regions of Eastern Iran and Central Asia, the urban artifact has received little serious
attention. In 1940, Erich F. Schmidt - the archeologist who had directed the excavations
at Rayy from 1934-36 - produced his most memorable publication entitled Flights over
Ancient Cities of Iran. While Schmidt’s compendium was a collation of beautiful images
of an unexplored and fast-disappearing landscape, it was also an unprecedented project
in many ways. While an exemplary continuation of the traditions of scholarship inherent
in the work of Pope, Herzfeld, Godard and Ghirshman, Schmidt’s work was also a radical
shift towards a macro, comparative and analytical view of ancient and medieval urban
imprints spread across Eastern Iran and Central Asia. No archeological mappings of this
kind had ever been attempted, especially for sites that held little strategic significance.
Schmidt’s evocative imageries therefore moved noticeably beyond the bias of these
mentioned scholars who had predominantly examined the archaeological assessments
of ancient settlements in the Persian plateau. In contrast to this status quo wherein the
settlements were examined as sites of ancient cults via their monuments, artifacts and
inscriptions, the superbly illustrated Flights was an early, if not decidedly self-conscious
recognition that if indeed the traditions of Persian urbanism must be seriously accessed,
this must be done within the broader framework of networked urbanism, wherein
multiple, interconnected, large and small cities occupied the landscape. In his work,
Schmidt also built upon three important medieval texts, which included al-Mugaddasi’s
(945-1005 CE) encyclopedic compendium - the Ahsan al-Taqgasim fi Ma'rifat il-Agalim, al-
Tabari’s (838—923 CE) impressive Tarikh al-Rusul wa al-Muluk, and al-Narshakhi’s (899-
959 CE) Tarikh-i Bukhara. In effect, Schmidt should (and could) be regarded as among the
first serious urbanists who employed archeology to suggest the morphologies of Persian
cities and connect these foundations to their immediate hinterlands.



¢ DR. ROSALIND WADE HADDON

Rosalind Wade Haddon worked in Irag between 1969 and 1971, inspiring her to
follow a career in Middle Eastern archaeology. In 1976 she graduated from the
University of Birmingham with a BA Hons in the Ancient History and Archaeology of the
Near East. Following two seasons of excavating Islamic levels on the Amman Citadel and
short contracts working in North Yemen she was appointed archaeological adviser to the
National Museum, Sana'a from 1978-1983. She attained an MA in Islamic Art and
Archaeology from the American University, Cairo in 1992. In 2012 she was awarded a
PhD from the School of Oriental & African Studies, London University - her thesis
compares 14th century fine pottery production in llkhanid Iran, Mamluk Egypt & Syria,
and the Golden Horde territories in present day Russia and Uzbekistan. Her current
projects are: researcher on the Samarra Finds Project at the Victoria & Albert Museum,
London; a chapter on Mamluk pottery in the Khalili Collection for the Nour Foundation’s
volume on Later Islamic Pottery; and a member of the Syrian-German archaeological
team that excavated an area of the Aleppo citadel and is publishing their 1013
century pottery finds.



MUSEUM ARCHAEOLOGY - THE SAMARRA FINDS PROJECT IN THE VICTORIA &
ALBERT MUSEUM, LONDON (V&A)

The 1911-1913 German excavations of the 9th century Abassid caliphal city of
Samarra in present day Iraq was a defining moment for Islamic archaeology. While the
excavators were aware of continued occupation in parts of the site, most of the
structures investigated were built and deserted in the 9th century. Unfortunately the
excavators were unable to export their second season's finds before World War | but
eventually some 80 cases were shipped to London in 1921. They were housed in the
British Museum until the Field Director, Ernst Herzfeld, was able to travel to oversee a
division between various institutions and arrange for a major part of the material to be
shipped to Berlin.

The V&A received some 285 objects (stone, glass, ceramic, carved stucco, wall
paintings, wood) which were accessed in 1922. Since then numerous scholars have
studied different aspects of the collection but not as a whole. In February 2013 a
comprehensive cataloguing project was made possible by a grant for one year from the
British Institute for Studies in Irag. The aim is to establish, where possible, the
provenance of each fragmentary object and eventually to make all this information
digitally available on the museum's website so that scholars and students can access this
information globally.

This paper will outline the nature of the collection and how it fits with what we
know of Abassid Samarra and its continued occupation.



«» MS.YUI KANDA
M.Phil. in Islamic Art and Archaeology (2012-14), University of Oxford

Yui was born in Tokyo, Japan. She completed her B.A. in 2010 and her M.A. in 2012 at
the University of Tokyo (History of Art). She is currently reading M.Phil. in Islamic Art and
Archaeology (2012-14), University of Oxford. “The 15th century Cairene workshop
Reconsidered", is based on the extended essay she submitted to University of Oxford in
2013.

E-Mail: yui.kanda@orinst.ox.ac.uk

Research Interests:

. Islamic Art

o Oriental Studies (especially the history of interpretation of the primary
sources).

o History of Ceramics, especially those from Fustat, Egypt and Nishapur, Iran

J History of Collecting Ceramics from Islamic Lands.

Papers:

- April 2012 "Revisiting So-Called 'Rusafa’ Ware from Fustat: Based on the
Mikami and Fouquet Collections," at the April 2012 Meeting of the IAS Up and
Coming Researchers Monthly Meeting, the University of Tokyo, 22 April 2012 (in
Japanese).

- January 2011 "The problems of 'Persian Sancai' from Nishapur," at the Seminar
on Changes and Interactions in Lifestyles and the Art of Knowledge as Seen in
Objects, Organization for Islamic Area Studies, Waseda University, 29 January
2011 (in Japanese).

- http://www.l.u-tokyo.ac.jp/assets/files/news2010/h22natsu_kojin/kanda_p.pdf



THE 15™-CENTURY CAIRENE WORKSHOPS RECONSIDERED

This paper attempts to reconstruct the internal/external trends of the 15t —
century Cairene workshops by examining the quality of 250 pieces of underglaze-painted
fritware bearing the marks of diverse Cairene workshops in detail, and revisit the
contribution of the GhaibT workshop to the ceramic industry. It also sheds light on the
matter of the Cairene potters’ access to Chinese “original” and argues the importance of
guantitative research on the imported wares in the feature to assess the true“impact” of
the international trade.

Fustat/Cairo was unquestionably one of the major centres of the consumption
and production of pottery at the turn of the 15th century. This is clearly testified by the
coeval accounts by Magqrizi (d. 1422) and Ibn Dugmagq (d. 1406—7). Moreover, the large
guantities of sherds, especially the wide variety of underglaze-painted fritware bearing
the marks of different workshops, stand as proof of a flourishing industry.

The leading workshop was that of Ghaibl. The wares bearing the mark of his
workshop have received more attention than those produced by any others not only
because of its involvement in the manufacture of tiles for mosques and mausoleums in
Cairo and Damascus, but also because of the use of motifs inspired by Chinese Blue and
White, the variations in the handwriting on the wares, and the relatively large
proportion of signed sherds from this workshop that are in private and public collections.
However, the previous studies ended in stalemate because they examined these aspects
individually, and neglected the involvement of workshops other than that of Ghaibrt. By
conducting comprehensive research on the design, quality and handwriting of the wares
produced by the Ghaibi workshop by the art historical methodology, the relationship
between the different Cairene workshops will be reconsidered.



¢ DR. ZULFIQAR ALI KALHORO

Zulfigar Ali Kalhoro holds his Maters and M.Phil degrees in Anthropology from Quaid-
I- Azam University, Islamabad, Pakistan. He has also done his Ph.D from the same
university in Asian Studies with specialization on the Islamic Architecture of Sindh.
Currently, he is a Research Anthropologist at the Pakistan Institute of Development
Economics. Before joining the Pakistan Institute of Development Economics, he worked
at the Taxila Institute of Asian civilizations in Quaid-I-Azam University under the
guidance of Late Ahmed Hasan Dani and studied wooden Islamic architecture of Gilgit-
Baltistan in northern Pakistan. His main contribution in wooden Islamic architecture is
documentation of wooden mosques and carved wooden coffins in the valleys of Darel
and Tangir in Gilgit-Baltistan. Moreover, he has also written a few articles on wooden art
and architecture of Hunza valley in Gilgit-Baltistan.

He has been working on the art and architecture of three regions of Pakistan-Sindh,
Gilgit-Baltistan and Potohar (Punjab). He has written several articles on the Islamic art
and architecture of these regions to the national and international journals. One of his
forthcoming books entitled “Perspectives on the art and architecture of Sindh” will come
out at the end of this year (2013).

Apart from Islamic architecture, he has also written several articles on Hindu and
Sikh heritage of Pakistan. His most recent research has been on the Kalhora period
(1680-1783) mosques and mural paintings in Sindh.



FOLK ROMANCE PAINTINGS OF SUHNI-MEHAR IN THE KALHORA TOMBS
(1680-1783), SINDH (PAKISTAN)

Sindh, the southern province of Pakistan is host to a large number of tombs
erected during the reigns of various dynasties. The Kalhora rule (1680-1783) witnessed
the unprecedented tomb building in Sindh. One of the most distinctive features of the
Kalhora architectural decoration is the use of ceramics and wall paintings in their
monuments. Wall paintings depict social and cultural history of the Kalhoras. The tombs
of both the rulers and the nobility are decorated with wall paintings.

Every nook and corner of Sindh still has many storytellers who narrate tales in a
rhythmic manner to amuse both audience and themselves. Their tales influenced in the
past the poets and painters alike, and many traditional romances, such as Sasui-Punhun,
Leela-Chanesar, Laila-Majnun, Umar-Marvi, Moomal-Rano, Suhni-Mehar, and Sayf al
Muluk wa Badi al-Jamal, which travelled to Sindh from Egypt through the Arabic and
Persian literatures, were depicted on walls of Kalhora tombs. Among other depicted
subjects are battle scenes showing the Kalhora army crushing the enemy troops,
glimpses of everyday life and representations of dance and music. Parallel depictions of
folk romance are also commonly found in the Mughal, Rajput, Pahari, and Deccani
paintings of India.

However, this paper deals with the folk romance of Suhni-Mehar and its
representation in the Kalhora tombs. Thus, the paper is divided into two parts, the first
discuss the story of the folk romance of Suhni-Mehar and the second the depicted
episodes of the story in the Kalhora tombs in Sindh.
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THE IMPACT OF MESOPOTAMIAN CIVILIZATION
ON THE ARTS IN THE ARAB MASHREQ AL ISLAMI

Art is as old as humanity, which is in itself a response to human need is necessary
and brings man touches technical Matnottagh his hands so that man expresses in all
make it for taste and intellect and spirit. Has played an environmental natural influential
role in the emergence and development of ideas and concepts, taste, also influenced his
beliefs religious and social traditions in the work done and completed by the products of
art and vary these outcomes depending on the different time and place, but despite this
difference, there are similarities notes between the art and the last, because the
innovations technical seep easily and apply across the border between the countries and
peoples, because of the conquests and wars or Permanent as a result of friction and
cultural links. These interconnections were dropped ethnic considerations and took
attaches great importance to the ongoing relationships and permanent peaceful them or
hostilities which had a great importance to the growth of civilization , evolution and
maturity and prosperity have made Islamic art on the basis of ancient arts in the
countries conquered by the Arabs and Muslims, which has become Dzouamn state
Islamic They Iraqi art , Egyptian , Persian, Greco-Roman, Indian arts of China and Asia
Minor, and differed Marjua art in determining the share of each of the art of ancient arts
in the construction of Islamic art. did not take Islamic art all Masadfh in the arts of the
ancient civilizations of themes and artistic elements, but stop them stand examiner critic
of this, we find that the Muslim artist has spent a long time in the process of harvesting,
selection and integration of the elements Alphenahfajtar of which does not contradict
with the provisions of the Islamic religion and beyond what the text of the hatred and
then blending what suits the taste Islamic it took this process three Karontgariba became
Islamic art features special that distinguish it from other arts. came our study in two
main axes : axis |: will address channels that moved all the way civilization
Mesopotamian to other civilizations have practiced two types of first impact was on the
near-term for the civilizations of contemporaneous and in the long term for the
civilizations of the subsequent reported and singled them Balzkralhoudarh Islamic placed
search. but the difficulty encountered researcher specialized in the field of inventory or
count the elements and manifestations of civilization that has moved from civilization
Mesopotamian to Elhoudara T. but other is in the area of inventory or count the
elements and aspects of civilization and indicate how to move - and the researchers
believe that when selecting items civilizational quoted must be quoted civilization ,
including pre - civilization quoted ; well as the need for the existence of several
similarities and emulation among the cultural elements in both shows Citation
civilizations and finally there must be moved or crossed the ways in which those
elements of civilization.

Omamahor Il : of the Mesopotamian art and emulate these arts arts of the
Islamic civilization, have gathered in humans since the dawn of history in the Near East
countries similar free resource in Mesopotamia similar free resource special expertise
and architectural principles paved the way for the emergence and development of cities.
Tomorrow, construction and reconstruction of the most important manifestations of
vital paperwork and creativity, have produced a population of Mesopotamia effects
technical distinct hailed her stigmatized it was for the products of such a big impact in
the prior art of Islam and beyond. Has quote Alokhmignon and Alfrtheon and Sassanids



one hand, and the Greeks and Romans on the other hand a lot of arts ancient Iraqi of the
column, and the Holy Cross and the sacred tree snakes twisted and finally ziggurat _ was
these people and those mediators between Arabs veterans who create cities in all of the
confusion and urban areas and between the Arabs modern builders Arab civilization
Alosalamahan a lot of patterns art has continued to maintain a Bakatrz Mesopotamian
Abralasor came to be a Aslam the latest major cultural shift in the various areas life and
Mnhaalphen.
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NAURASPUR CITY
AND ITS IMPACT ON THE DECCAN ARCHITECTURES AND ARTS

IN THE 11AH / 17AM

The city, of " Nauraspur " was Founded in 1599 AD / 1008 AH at the hands of
Sultan Ibrahim Adil Shah I, this city was located about 3 kilometers south of the capital
Bijapur, India. it has been planned to be the capital of twin to Bijapur, the historical
sources told us about the workers who worked in built and decorated the city by about
20,000 workers.

Unfortunately, the glorious new city was never completed. Only twenty-five
years after its founding, Nauraspur was desecrated. In 1034 AH / 1624 AD the brilliant
Habashinian leader of Ahmednagar, Malik Ambar, led his forces in battle against the 'Adil
Shahis. His armies destroyed the city, whose unfinished walls afforded no protection.

Perhaps the short life of this city make the vast majority of students of Indian
architecture in general and Deccan architecture In particular, they give no more
attention during their study of the architecture and art that region.

The importance of this city to being constructed by the “lbrahim Adil Shah 11" the
greatest sponsor of architecture and the arts in the Deccan during that period, which
leads us to shed more light on this city to learn style general trend in the architecture of
the Deccan during that period and the extent influenced by the character of “lbrahim
Adil Shah II", as well as why call it by that name, as is obvious as well as the integration
that has occurred during the construction of this city between architects and artists
Hindu immigrants from Vijayanagar with Islamic Arts in Bijapur, paving then to integrate
the arts these currents are different art to come to us models technically new it has
sovereignty over the Deccan architectures in subsequent periods.
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DEVELOPMENT OF MINARETS BUILDING IN CENTRAL ASIA
SINCE THE BEGINNING OF TIMURID ERA TILL THE END OF ILKHANID ERA

Building of minarets in Central Asia witnessed great development since the

beginning of Timurid era till the end of Ilkhanid era, the minarets of in Timurid era were
cylindrical and covered with tiles and mosaic but in the Shibanid era they were
separated of the main building either was a mosque or school and they took a conical
shape built by bricks and so in llkhanid era there were various styles of minarets included
inscriptions and different decorations and they differed in their sites in the main
buildings and varied in their tasks of them for calling prayers and some for aesthetics
only and some as defending towers and calling together. so in my research | studied the
development of the building and decoration of the minarets in Central Asia since
Timurid era till the end of Ilkhanid era specially in famous historic cities such as

Bukhara, Samargand , khiwa, and khokand and other historic cities.
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THE TURKMAN SCHOOL IN SHIRAZ

Turkmen emerged on the scene in Iran during the Islamic eras to their success
in the formation of two states in the west and northwest Iran during the century (9/15)
and the turn of the century (10/16). And know the initial state on behalf of the State of
Turkmen Alagragiwnlo (ie owners of the black sheep) and was founded at the hands of
"Kara Mohammed bin Byram" in the region of Azerbaijan and Irag and sentenced to
more than half a century of the year ( 809 / 1406) to a year (873 /1468).

The state Turkmen second is known as the State of Turkmen least Giwnlo (ie
owners of sheep white), which was founded by "Bahaa Eddin Osman Qrajulok Osman"
(780-838/1378-1435), which extended its control over the territory of Azerbaijan and
Eastern Anatolia and Diyarbakir (Amed) Fars province, and took from Tabriz, the capital
of them and their rule lasted about a century and a quarter of a century (780-910 / 1378-
1505).

| have witnessed the art of photography Islamic era of this country
flourishing artistically significant for the school Turkmen imaging Islamic under the
auspices of the sultans and princes of the state Turkmen where characterized Photos
manuscripts Zoukt according to school Turkmen in Shiraz characteristics and features art
adopted in many of them on the technical characteristics that were prevalent in the era
Timorese then evolved at the hands of the Turkmen since the second half of the century
(9 /15) and until the turn of the century (10/ 16) to contribute to the technical
characteristics Turkmen school then at the beginning of the Safavid school.

Hence the importance of this topic as the Turkmen school in Shiraz are not
sufficient to study - probably located between two of the most important schools and
sing Madras imaging and two Islamic school Timurid and Safavid school - in spite of its
importance.

The aim of this study to the following: -

e attempt to shed light on works attributed to this important Technical Center in order
to become acquainted with the technical characteristics and advantages and thus
determine the beginning and end of the Turkmen method more accurately

e to identify the artists who worked in the Turkmen court in the city of Shiraz and their
different artistic styles and thus try proportion of them works of art.



gﬁww/d‘:’

comsad) 3U8 Aaals ALY aglelly OISV RIS s ¢ Jaad) -

slo uad (e Anals il Gl ad (OIS A e eload : Analal) cSagal) -
22001

—le i el Gai)l " dlllad) e T QS ol Giay (B0 pdealall dapy -
red e Aaala ARl QAN el A (e ") "y e 5 Al
2006 Al

pran ) Cilial) il gal) Dlay’ gy Cany (B (Y] oyl Ape Sl Aagy -
Al il 5 e il ) e GBI Gaaill (8 dupall Bpall 5 mld)) )
220125 Guad e Aaela Ayl Gl auie ) L e Dbl (el

By 1l iy G eoall Ghaall Qo) Al Al o' 33 e sils -
22013 e Ayl Bygadl 5 mlall s Aolde

K aidie G J peaadl e ) 5 el Guelall el anal 6 AS L -
2013 Gl Ao L) Ainay ¢ pupnd) 518 Laals dslial] aslall 5 IS

ol Daeai ) SO ol Alaey Aaa 5 clle & -

ale Gl -

aise " Oaildiall (ibgall CBlay (8 Al Byialls ldl) ddkie dd" (e Gy @
22010 e 976 (e ansally oyl el Q)

Wl dadls cilelV) IS Taay 58 o3l " ) dsldial) Agall " lsing Cany @
Sk



G Biadl ) Laguilng (B S50 Cpall il sl Salisw mede
:\.blln g\ub.: ...LAJ\:';\ LLAJJ

Ay Slaally Al Bsall ) spaiadl GOl e Giilsy Sl (8 gl

O Alie Jaey Lagaiilny (b cpilsal) maie dnbyy asiil ¢l (Y15 (S Laalaa) ddala
A LaadlSh cailay b laaals A S Legie S Cmy b Lo ¥ cila )l 6 Legangia
Aagias auslul (8 i ally AV e Aulia) L, dddal) andla

= sl ala Jad g (el el (il JWS e o i Glalud Y1 Al
Ladaa) olgl o S sl 8 Slis oo Sl all 8 ASie daday — Leadh aie
21310 Ziw J¥) gy 17 L ailays ol 25 ¢ e o)l Ao olld 2ay 18 5 A< paial)
aas) 1308 4w Joli 26 (3805l

e 8 AlaY) adl) aagiy ¢ o daliiabin Jlaa’ plsie Jeady dlaghiae dla)ll
Oy peal b Algiae JaY) bl ) claghadl on o sy Jelin) daals
ing (oY) e ladiall Ala ) Jai A8y5 385 o adys cdnds Calgall iy ()53 Lashadally
Aan iy lgmngiy cdoaadll Agall Gundis Slagl Caddl ! glsie Jass @Y Ay 275 480
clagdl ae pl sl

icsuse ciala (1976 — 1893 ) IS5 cpall i dlay b AgB Al L
pacd i ) Bhes ge () Als) A e Ly ) W Ldlsies ey
OIS A asll Zlua " Gsluse’ Aady 5T ed (1923 dis V) 5yl Camida S5 ¢ laalld
S saay Slaalld ¢ geadd (galandi ) Calsall lajale (1920) Bdes 43 lasy G s
AL Jang caalie by (k) osail

Lo s caillall (e QSN (G5 paind 3 Ml ) A 5t QUSH 1 e o L oy
il ) Al adls ) 8 Cildase 3 s ke Lga o5 e (S8 (lalil 433 Ll



SOYLEMEZ OGLU & KHAIRULDIN ALAZRKALI’ APPROACH IN THEIR
TRAVELS TO THE ARABIAN PENINSULA, DESCRIBING ITS MONUMENTS -
COMPARATIVE STUDY

These papers focus on two featured travels to the Arabian Peninsula, Hejaz in
particular, one for a Turkish traveler and the other for Arabic, in order to study and
compare between both of the approaches in their travels especially each traveler’s
description of the monuments he saw in his journey, as each of them has his own
career and cultural background which effects his methodology and approach.

The first one, Solemn Shafiq Bin Ali Kamalibasha, Solyemez Oglu, who was a captain
“ylzbasl” at the second line of mobile artillery bridge of the Othman Army, then he
became to be the leader of Asir Region Brigade, his journey was on Rabi’ Al-Awwal 1301
H, corresponding to September 26" 1308 G (Roman time).

The journey was a Manu script, titled “Hejaz Saahtnamh C”, the original version in
the library of Istanbul University. It's one of the manuscripts which kept in Yildiz palace,
written by the author himself, and consists of 385 papers; the travel was described from
the first page to page n.275, the rest titled: “The doctrine and the establishments and
expansion of Najali State, and the translation of Ibn Abdul Wahab's life”.

The second is Khairuldin Al-Zarkali (1893 — 1970) the author of “Al-Alam”
encyclopedia, his journey titled “What | saw and heard”. It was his first travel from
Damascus to Palestine, then Egypt and Hejaz, it was printed for the first time in 1923 G.

After “Maysaloon’s battle”, and the French invasion of Damascus in 1920 G, the
author left to Palestine, then Egypt and later to Hejaz, the French sentenced him (in
absentia) for execution, and attachment of his personal property.

It is worth calling this book “Journey to Taif”, as he kept describing Taif’s cities,
monuments, history retc., for about the half of the book, then he talked about the
habits of the Bedouin and their poetry, while the rest of the cities he travelled to, were
just stops in his basic journey to Taif.



++» Dr. Gamal Safwat Sayed Hassan

career progression
- Researcher Antiquities Department, Faculty of Arts, Minia
University 1998-1999.
- Demonstrator- 1999 - 2003.
- Assistant Lecture - 2003-20009.
- Lecturer, Department of relics of the Faculty of Arts University of Minya 2009 until now.
Qualifications for the researcher:

1- Bachelor of effects from the Faculty of Arts, University of Minya in 1998, Very Good.

2- Pre-master of the Faculty of Archaeology, Cairo University in 1999 with grade Excellent.

3- master's degree in Archaeology and Islamic Arts from the University of Cairo in 2003 on
the subject of (architectural and decorative elements the Middle Egypt mosques until
the end of the Ottoman era) honors with the recommendation of printing the message
on the expense of the university and circulation between universities.

4- Traveled researcher on a scientific mission of the Faculty of Theology at the University of
the ninth of September (Dokuz Eylul) Izmir, Turkey for a year from 2007-2008.

5- Ph.D. from the University of Cairo in 2009 on the subject of "religious buildings in
western Anatolia during the era Turkmen Emirates" Beylikler "honors with the
recommendation of printing the message on the expense of the university and
circulation between universities.

6- renaissance which was held in Sharjah University in the United Arab Emirates in the
period of 8-10 May 2011.

7- Conference Faculties of Arts, New Horizons, which was held in Rehab Fayoum University
October 2011.

8- Conference Celebrating 400 years of the birth of the Turkish traveler Evley celebi held in
Rehab Al al-Bayt University in Jordan during the period from December 18 to 20, 2011.

9- A paper at a conference of thought in Islamic art to be held in the World University
Islamic Hashemite Kingdom of Jordan in April 2012 entitled "Turkish artist creations
Royal forum".

Published books of the researcher during the period (October 2009 to December 2011)
1 - Islamic imaging "first book" (mural paintings - representations of
the Arab School)
2 - studies in the architecture of the Islamic East (the first book)
3 - Studies in the architecture of the Islamic East (Book Il)
4 - studies in art museums
5 - Studies in Islamic architecture in Andalusia
6 - architectural elements of western Anatolia during the era beylikler
7 - decorative elements in western Anatolia during the era beylikler
8 - a study of famous artists and craftsmen Anatolia
9 - the art of archaeological excavations
Courses obtained by a researcher in the period (2004 t02011)
1- Researcher obtained the over 20 courses to improve teaching methods and quality assurance
and effective communication.
2 - researcher obtained the three courses in the Turkish language of the Turkish Cultural Center
of the Turkish Embassy in Cairo (2007)
Researcher studied several languages and is fluent in each of them
English - Turkish language.Arabic
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THE GREAT MOSQUE OF SINOP IN THE LIGHT OF THE VIEWS
TRAVELER IBN BATTUTA AND REALITY

Sinop, is located on a narrow peninsula in the Black Sea. It was originally a Hittite
port and then was re-founded as a colony of Miletus in the 7th century BC. It was capital
of the Kingdom of Pontus beginning in 183 BC until 70 BC when it was captured by the
Romans. King Mithridates VI Eupater, greatest of the Pontic kings, was born and
ultimately buried in Sinop. It was part of the Byzantine Empire until the sacking of
Constantinople by the Fourth Crusade in 1204 when it became part of the Trebizond
Empire. Sinop was taken by the Seljuk Turks from the Comneni of Trebizond (modern
Trabzon) in 1214. Sinop became part of the Ottoman Empire in 1458. During the
Crimean War, the Russian navy attacked Sinop and destroyed the Ottoman fleet located
there, destroying large parts of the city of Sinop.

The Alaaddin Mosque, which has five domes, was built by Alaaddin Keykubad, who
was the Seljuk Sultan of Rum from 1220 to 1237.
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THE EFFECT OF SHIAH DOCTRINE ON ISLAMIC ART
"THE HAND OF EL-ABBAS AS AN EXAMPLE"

The Study of the Islamic Art according to the culture of the era which it belongs
to, is considered to be an important case study especially if the era we are studying is
different from that which precede it politically and socially. So this paper is focusing on
the interpretation of the Islamic arts throughout the culture and ideas of the period that
it was produced in.

The moment when the artistic products is abundantly existed, it is somehow
difficult to study the impact of the theological ideas and beliefs, therefore, the study
handled one example of Islamic artifacts that was produced under the rule of the Shiah
reflecting a specific sort of metalwork objects made in a form of a hand of el-abbas. A
device had been given a great care, especially which evolved in flags during different
occasions. It was in a single form or partially displayed. It occurred for them for the first
time also used by the predecessors in the countries that were put under the beliefs of
Imama without the other regions from Islamic world. Regarding to the nature of the
topic, the study will, adopt the historical methodology in narrating the events. It will also
deal with both a descriptive methodology in describing the artistic objects as well as an
analytic process concentrating on their artistic characters and interpreting the reasons of
its occurrence, the purpose of displaying various elements such as decoration and
Epigraphic motifs.
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TURKISH ARCHITECTURE FROM SOME WORKS
OF THE BRITISH PAINTER THOMAS ALLOM
MID 13 AH/19 AD

Thomas Allom was a British painter, and topography engineer, he also was a
member of the Royal Institute for British architect's engineers. he designed many of the
buildings in London, including the church of Christ at Highbury in 1266 AH / 1850 AD, He
also designed the library of William Brown, as well many also buildings in Liverpool
(1273-1276 AH / 1857-1860 AD), he also designed the tower of the St, Leodegarius
church near Tottenham in 1276 AH/1876 AD. Most of these buildings designed on Gothic
Style. Allom known with his topography works, which was used to illustrate books for
trips, his travels was starting from the year 1235AH/1820 A d.

In 1249 AH / 1834 AD Allom came to Istanbul, made many of the fees during his
travels through Anatolia, Syria, Palestine, and published the results of this travel in
Constantinople 1253 AH / 1838, he designed the scenes of churches in Asia Minor, which
was published in two volumes by Robert Walsh, Allom didn't be an architect only, but
also landscape painter.

We will take to pieces this paper to study the Turkish architectures buildings, which
painted by Thomas Allom in Turkey, as well as study these paintings, and we will try to
make a comparison between the buildings in his drawings with the existing in Istanbul
from terms of accuracy, and architectural details, we will also look for its proximity
between drawings and reality.
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THE ART OF BOOK BINDING RELATED TO ESTIMATING THE MANUSCRIPT DATE
THROUGH THE TIMURID, SAFAVID &QAJAR BINDINS

The study of estimating the manuscript date is very difficult & important and at

the same time, there are many elements of manuscript like paper &ink & kinds of
calligraphy and many arts of the book related to estimating the manuscript date.

This study entitled (The art of book binding related to estimating the manuscript
date through the Timurid,Safavid &Qajar bindings ), the bindings of manuscripts can
determine the date of any manuscripts on two conditions , the first one, the researcher
must be sure that the manuscript connected with the original bindidng. The second
condition, the researcher has to connect the date of the bindings with the date of the
other arts of the book which is combined with the same manuscript.

This study consists of four sections,

The first_section deals with estimating the Persian manuscript date by Timurid period
through the distinguished techniques &decorative styles which were dominated bindings
in this period; this section ends with many examples of Timurid bindings.

The second section deals with estimating the Persian manuscript date by Safavid period
through the distinguished techniques, some of these techniques prevailed in Timurid
period and developed the Lacquer technique; the researcher explained the characteristis
of ornaments on Safavid bindings which can determine the date of manuscript in Safavid
period.

The third section deals with estimating the Persian manuscript date by Qajar period
through explaining the additions to Lacquer techniques in this period and also the
researcher explains the European influences which dominated in this period and through
these influences, the researcher can date back the bindings from this period.

The fourth section contains the shed lights of the other arts of the book that can be
related to estimating the manuscript date especially the Islamic painting. The study ends
in the most important results.
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ADAMIC DECORATIONS AND ORGANISMS
ON RELIGIOUS SELJUK AND EDUCATIONAL BUILDINGS AT ANATOLIA
“A STUDY IN ISLAMIC SELJUK ART”

Undoubtedly Islamic art moved away from the drawing of organisms of different
kinds, especially in religious buildings; but raised a patterned birds on the mosque of
Saladin’s Citadel which is famous historically by the castle of Sadr known as the castle of
Al-Jendi in Sinai Peninsula curiosity which made me Track this phenomenon on Islamic
monuments trying to find its cause, and the search for its roots.

| found my lost target in Anatolia, especially during the Seljuk times, it is through
scientific field visits for many cities and urban Seljuk centers and found a lot of Adamic
decorations and organisms access to the religious Seljuk and educational buildings from
outside, including decorations of the characters, animals and birds of different kinds of
careers, including ornamental Avatar, including patterned closely to reality, including the
superstitious unrealistic; since we find that the Anatolia does not apply base away from
drawing of organisms in the art and of Islamic religious architecture and educational
strictly as the rest of the Muslim countries such as Egypt and the Levant and North
Africa.

This is due to several factors and main reasons, some historians of Islamic art
returned as a talismans pay them against harm of enemies and evil forces.. Etc., but this
issue in Islamic art worthy of being then, and meditation, and take them from all sides of
religious legitimacy, political, philosophical, and art history, influencing and being
influenced by... Etc.; and this is what | will try, God willing to take it as my best through
the authentic field models and stood by myself, and saw with my own eyes in almost
Anatolia, in order to reach the core of the truth, and that's what more fully in this
research in detail, and | try to decipher incantations, and put scientific explanations fit
with Islamic thought in the case of the art at the time, and take the issue in all its aspects
in order to uncover the Islamic thought and its relationship to art, especially on buildings
devoted to aspects of religious life whether acts of worship such as mosques or
education schools and hospitals, or even those related to death as graves and burial
domes.
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THE FRIDAY MOSQUE OF ARDESTAN
A STUDY OF THE SELJUK ARCHITECTURE IN IRAN

The jami Mosque of Ardestan is one of the most significant representations of

the Seljuk Mosques. It traces the orthogonal iwan plan (four orthogonal iwans). The
mosque is a minor model of the Friday Mosques in Isfahan.

The oldest parts of Friday Mosque in Ardestan indicate a pre-Seljuk building, and the
oldest dated inscription of the building, located inside its dome. Indicate to the year 553.
And another inscription, in the southern iwan of the mosque bears the date 555. There
are two inscription in the northern iwan are dated 946, another inscription dated 974
also existed in this iwan.

The interior of the dome chamber and iwan are extensively covered in plaster.
The dome and zone of transition are articulated with simulated brickwork; the iwan vault
is uniquely faced with a complex stucco design of interlacing abesques. The mihrab
exemplifies skilled stucco carving

The research consists of several topics based on field study:

® |ntroducing the city of Ardestan

= History of the Friday Mosque in Ardestan

= |Inscriptions of the Friday Mosque in Ardestan

= The various stucco decorations of the Friday Mosque in Ardestan

= Interpreting the Seljuk Architecture in Iran by comparing and contrasting it with
the Friday Mosque in Ardestan.

= The study is supplemented with a credible collection of resources and references
specifically related to the research topic

= The research methodology is based on descriptions, analyses and comparisons
between modern and earlier buildings of the mosque, the topic of the study
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THE COINAGE OF EL-ELYASE SHAHEEN DYNASTY IN BENGAL
THEIR TEXTS, WEIGHT AND THEIR ECONOMIC IMPACTS

This paper deals with the Coinage of El-Elyase Shaheen dynasty which ruled
Bengal after the murder of "Alaa El Din Shah" in (664 H — 1345 A.D).

Shams El Din "ascended the throne of Bengal and entitled him self "Sultan" "Shams El-
Din Mahkra".

The most famous one of this dynasty "Shams EI-Din Elyas Shah" whom
considered the founder of this dynasty Sultan "Iskamdar Shah" succeeded his father and
"Barylshah" his son succeeded him , then Yousef Shah" succeeded his father.

During the reign of this dynasty, Bengal became an independent state has its own
identity different from the rest of India.

Bengal became one unit, developed in many fields like political issue, social issue
and economic issue more than that these Sultans added new lands to Bengal region.

Beside that, more Islamic places and districts increased as a result of what these rulers did
of settling more Mouslims in Bengal.

These rulers minted gold and silver Coins and named them "Tinka" this paper
deals with the coinage of this dynasty throughout their texts titles Qurianic verses and
votive inscriptions , following that studying the influences of these Coins on economic
life in Bengal during that period this paper will include some pictures for this coins.

At the end I hope to reach some new outcomes and conclusions to be added to the
field of Islamic coins in general and Bengal coins particular.
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SULTANS TITLES ON THE SELJUK MONUMENTS IN ANATOLIA
- ASTUDY IN THE CONTENT ANALYSIS -

The study titles on Seljuk buildings in Anatolia of important studies, as well as
from studies that did not receive a share of a multitude of study as well, but the
importance of this study.

The study aims to limit the for sultans titles on Seljuk buildings in Anatolia that
remain from this period, and then follow the titles of each individual authority over
establishments and various effects.

As well as identify the general titles and titles of each Sultan and the
compatibility and differences in these titles on their premises, and track it on masjeds ,
mosques, schools , tombs , bemarstans , khans, castles and others.

And a serious attempt to analyze the content of these titles and how it relates to
the job and how it relates to the political situation, economic and religious as well as
social conditions during the Seljuk era, and compared so as mentioned Sultans titles in
the sources and documents and Seljuk endowments.



Y JlS 2y 8 /) 430

o 2006 ¢3)gpaiall daala — GlaV) A< ~ Al Jtﬂ il -

22008 ¢Uaibs dacla — V) 48— piiale sagal —
22013 sl daala — QI A — DLy JEY) 4 el dagy e Juals -
—771) @l pandl A aBjaw Aoy jilally Ldall pilead) ) Ol goasae
Oaklly adally gl pa Jlias oy o dgslena 480 duyla ) (21506 ~1370/2912

karim8685@yahoo.com : 5, 5y )



A jlana A 5 Ay (gusasil) puand) B A pan Aiaay 0.3) oL Adaey Lial) Adhaial)

@yl panll 8 2pen dpae o) ol Alaaey Ll dshidll Gl Jlay
OSH ot ey B Glagi panas (o33 olZ) (uliad) o W pana a5 Les Andlsl yilaally
cdanl 4alsd 3yia, G
cliiay yilee (e 4gsad Lay oai) old Ailaial 45 g0 dnant Jsl e Canl 12 (23S,
AL Jalls Al8 gsal) Jie Bl sylead) 8 saa jualic (e i) CaiS
A8 e pame gl s 1 @3 Jaall s Jf Can ) oy
saa) B G835 gl ) (a1360/2762) o dajsa) Ll cdy iy Jsf ey Gl 13
s Ol g ol sl aea (e Lgady 50 L) s JGY) Slilsan il
ol U Laled T dgppail) jilead) s o cadl Cus aa¥) (e S qiila o 2L 2
Ll g Basy A gl Al
Lad Jas Laily (gypatl)l poaad) o Al ol Ll deal anlsa 8yie ali (& Sl Cuadl day
g Bamy Ay gl Agall ld 8 a0 ysetl) jilaad) dudis ana



THE UPPER AREA OF MAHALAT SHAH-I ZINDA OF SAMARKAND CITY IN THE TIMURID AGE —AN

ARCHITECTURAL ARCHAEOLOGICAL STUDY

This research include the upper area of Mahalat Shah-I Zinda of Samarkand city in the timurid age and
buildings that located in: Al-kuthm ibn abbas (shah-i zinda) complex,Tuman Aga complex, Qutlugh Turkan
Aga tomb and Khawaja Ahmed tomb.

This research discovers the first documented named for Shah-I Zinda including the buldings and
architectures.

This research reveals new elements in Islamic architectures such as tugh khana and chilla khana.
This research presents discount arguments that surround it to on the history of Tuman Aga
complex.

This research is the first that proves the dome which dated on (762 h — 1360 A.D) Kutulgh Turkan
Aga (one of the first timur lank's wives) which was rejected by all previous researchers.
The former of the dome is considered as a very importance one that proves that the series of the
Timorese architectures started actually before standing the timures state several years ago.

This research replay the view of the history of the tomb Khowaja Ahmed and that it isn't
preceded the timur's era but it get in the series of timuried architectures which built before
stating the timure's state several years ago.
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THE ARCHITECTURAL DEVELOPMENT OF ALEPPO CITY AT ISLAMIC AGES

Aleppo city is considered as one of the ancient cities in history if not one of the
most ancient cities incomparable to any other city or place in its ancient history. This
original city gained the care and interest of the Arab Muslim historians, at the head of
whom was the historian lbn Al-Adeem Kamaladdin Omer bin Ahmed (died
660AH/1261AD) who wrote an important book on Aleppo's history under the title
(Zubdat Al-Halb min Tareekh Halab), Ibn Shaddad Mohammed bin Ali Al-Halabi (died
684AH/1285AD) the author of the book (Al-Aalag Al-Khateera fi Thikri Umaraa Al-Sham
wal Jazeera) who dedicated the first part of it in mentioning Aleppo city, its architecture,
schools, baths, rivers and mosques, in which he relied on lbn Al-Aadeem, Ibn Aasaker
and others, Ibn Al-Shuhna (died 1046AH/1636AD) who composed a book under the title
(Al-Dur Al-Muntakhab fi Tareekh Mamlakat Halab) and others. Among the orientalist
researcher was the French orientalist Jean Sofage who wrote an article about Aleppo in
the office of Islamic Knowledge due to the significant role it played in history, the
historical events it saw through the ages and the architectural developments it
conserved their first lines and features since the third millennium B.C., while many city
centers, kingdoms and metropolises well-known in the ancient world vanished. Yet,
Aleppo remained perseverant as a witness on a history deep-rooted in ancientness and a
connecting link among the civilizations, several periods and cultural and technical
elements that scarcely existed in any place in the world, for its castle known with its
name is an ancient feature among Syria's features and its schools are scientific
establishments to which the seekers of science and knowledge resort from all over the
world at the Ayubite and Mameluke eras which saw a great activity in building schools as
well as mosques, hospitals and fortifications; thus this research sheds the light on the
architectural developments of Aleppo city at Islamic ages including the following axes:

The first axis is dedicated to the search in the origin of naming Aleppo with this name, in
which we manifested various narrations, opinions and explanations.

The second axis includes a brief summary about the history of Aleppo city and its
construction.

The third axis addresses the schemes of Aleppo city at Islamic ages and the architectural
fashion that characterized its mosques, castle, wall, markets and schools in addition to
the developments occurred on these architectural features at Zanki, Ayubite and
Mameluke eras documented by pictures and maps.

The research is ended by a conclusion including the results at which the research
arrived with a list of primary references and modern sources.
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THE IWAN AND STRUCTURE OF MOSQUES IN ISLAMIC EAST
ANALYTIC &COMPARATIVE STUDY

It's known that iwan is an inherited architectural feature which played
an important role in the development of architecture of human civilization
in general and Islamic architecture specially and so there are a lot of studies
which written about it in different languages but still there are a lot of
points which need more study, research and analysis . It gives me honor to
participate with this research in our international conference, my research
entitled "the iwan and structure of mosques in Islamic east.

This research included a deep analytic study about the identification
of the iwan, its arise, and its origins, concentrating on its role in the
development of mosques in Islamic east. We will depend on lingual and
historical resources as well as materialistic evidences represented in
remaining mosques in Islamic east in Iran, Central Asia and India, rather
than modern references and studies
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THE ARCHITECTURE OF THE OTTOMAN MOSQUES IN CRETE ISLAND IN GREECE

The subject is: «The Architecture of the Ottoman Mosques in Crete Island in
Greece». Setting the historical background in the introduction, | examine the relation
between the Muslims and the Greek under the Turkish rulers from the conquest of the
Island.

The Islamic architecture may be of interest for many historians and
archaeologists in different fields, especially in the last century. What may be clear in
most of the historical writings, however, are the clear shortcomings mainly concerning
the Muslim role in medieval cultural life and especially in the field of Islamic
architecture. The aim of this research is to bring forth these shortcomings focusing on
the architecture and styles of the Ottoman Mosques and defining the problems of the
internal spaces of this religious architecture in Europe, also discussing the factors which
affected its elements.

The paper divided into the following parts: The description study; the mosques as
they stand are being described. It is mainly concerned with the structure, elements,
decorations and their many usual features for the Ottoman period. As known; the island
of Crete has four cities: Irakleio, Rethemno, Chania and lerapetra, these towns have
many mosques from the early period of the Ottoman occupation.

1. The mosques of Irakleio:

-Vezir Mosque (Agio Titos) 1871 A.D. in old city.

-Mosque of the Tekke of Horasani Zade of the Bektasi ( 1811 A.D), Nea Alatsta.
2. The Mosques of Chania:

-Kucuk Hasan Mosque (1645 A.D), Venetian Harbor.

-Sulltan Ibrahim Mosque (1645A.D), old town.

-The Mosque of Tekke of the Mevlevi dervishes (1828-1840A.D) Apokoronou Street.
3. The Mosques of Rethymno:

-Sultan Ibrahim Mosque (1646A.D), Fortetsa fortress.

-Gazi Deli Huseyin Pasha Mosque (1646-1654A.D), Ethnikis Street.

-Kara Musa Pasha Mosque (End of 17% century), Arkadiou Street.

-Veli Pasha Mosque (1651A.D), Markellou Street.

-Valide Sultana Mosque (End of 17" century).

4. The Mosque of lerapetra (1891/1892 A.D), loanni Mamounaki Square.

I will classify all mosques to types depending on their plans and then try to exam one
example of each type, and then make a comparison study inside the text to the plans,
architectural elements, building materials, and the unites of the mosques both inside
Crete and other Islands.

| think that these mosques lead to a complete understanding about the Islamic
architecture in this part of Europe and give us clear vision to the mosque types in the
islands, their designs, architectural elements, space unites and decorations.
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THE CITY OF KOKAND IS CONSIDERED ONE OF THE MOST IMPORTANT
ARCHEOLOGICAL CITIES IN FERGANA VALLEY

The city of Kokand is considered one of the most important archeological cities in
Fergana valley.Its long history goes back to ( 4A.H — 10A.D) It includes most of various
Madrasahs which attributed to (12 -13A.H ) (18-19A.D) and most of it were lost recently.
So, we didn’t know their names, but their found parts are dispersed selections in the
folds of different sources and references. So that ,Mir Norputabiy Madrasah is
considered one of the most important educational centers in every parts of Uzbekistan
as awhole , This great place is a result of the retention of its shape and the simplicity of
its planning which was constructed by the order of Khan Kokand Mir Norputabiy in
(1214A.H- 1799A.D). The school was designed in a traditional style which is called
Aleiwany. Its horizontal projection consists of amiddle open court which appears in
rectangular shape.This geomatrical shape was deleted its four sides in order to increase
the available space for students housing. In the middle of each side of this school, there
is an evan. In addition to that, it includes a hibernal mosque and the dars-khana.

As result, | was choosed this subject for several reasons as follows:

The lack of foreign studies as well as the insufficiency of Arabic studies except
few signs about some schools in the cities of Middle or Central Asia ,in general ,In
addition to that, | have collected this scientific material about this school when | visited
Kokand city and made a complete architectural study actually ,This study includes its
constructor ,the date of its construction, its architectural description and a study of its
decorative and architectural components, AS well as, identifying the new comer and
local architectural effects ,we can compare it with the Madrasah of Central Asia
,especially those which locate in Bukhara, Tashkent ,Khiva, and Samarkand, in addition to
some models of contemporary Iranian Madrasah ,or its earliers.

So, this study aims to: Count or enumerate all Madrasah at the period of this
study, and what is remained of them, and to know the architectural style that follows
according to the study of models which belong to the planning of Central Asia Region s
Madrasah and compare them with this Madrasah.Also to study its decorative and
architectural components and to make an association between this Madrasah and the
political,scientific state in the city of Kokand in the era of Khanate.
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HAMMAM EL-OTHMANI IN HOMS
ARCHITECTURAL ARCHAEOLOGICAL STUDY

Hammams is considered one of the oldest monuments which found in Homs, the
excavations in this city proved the existence of these Bulding which back to the ages of
Sologas and Roman time, That's where the idea of using public Hammams are not the
result of the Islamic era, but it knew much earlier in the pre-Islam.

This research will study Hammam El Othmani which considered the best one of
Hammas remaining in the city, and it still functioning until the present day.

The Hammam back to the Ottoman period, and the date is engraving on the top
of the main entrance, which will be read and published for the first time in this research,
The elements of the Hammam and it's architectural units is still remaining in agood
condition, which is built of black basalt stone that was used in the creation of most
archaeological firms in Homs.

The Hammam consists of three sections "Barrani" and "Wastani" and "Gowani"
Furthermore the section of fireplace which was used in the operation of the Hommam.

This study will be divide into two parts, the first one the description study, The
second section will include the analytical study of the Hammam and architectural terms
with surrounding mode of operation and provide it with water and then drain it after
use, The search will be provided with a number of photographs and illustrations, which
we will publish for the first time.
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THE RENEWED ARTIST MULLA SIDIK AND THE MOST
FAMOUS ARTISTICAL WORKS ATTRIBUTED TO HIM

Khokand was famous with many metal objects production which varied in shapes
and sizes during 13t /19th century, which varied between utensils, kitchen's tools such as
water and tea jugs, trays and others, as well as smoking tools, weapons and jewelery.
The craftsmen and manufacturers used many of the raw materials in their production
such as copper and brass.The artificers excelled in using the most famous artistical and
technical ways which used in forming and decorating the metals.

Perhabs the most important thing prove it what the traveller wrote about the
bazaar in Khokand which the bazaar was there fall of artistical products made locally in
Khokand itself or in some Central Asia cities such as Bukhara, Samarkand and others or
imported from China.

Khokand was marked with many famous craftsmen and manufacturers. Both of
them made and formed the objects in using casting, beating and engraving most of
decorations. Each of them had his own style that set it apart from other artists although
they followed all distinctive style for the production of Khokand.

They were famous for engraving botanical decorative elements on their products,
some of them excelled in engraving famous architectural structures in khokand.
However, there were some manufacturers who have been distinguished by using
pictorial views and birds and animals patterns like the master Mulla Sidik.

Despite this artist followed Khokand's style in engraving, but he had his own style
in decorations. He engraved birds and animals patterns. He was different from most
artists of his generation of craftsmen and engravers, and belonged to him two objects
made of brass in museum of Fine Arts in Tashkent, these objects were the most
commonly metal objects used in Central Asia region, whether in villages and towns
houses or in cafes which known Chaikhanehs or tea houses.

Key Words: Central Asia - Khokand - Mulla Sidik - Ewer - Samovar - Brass - Chaikhaneh.
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POSTS MOSUL ALIDHARYH IN ISLAMIC ARCHITECTURE IN THE OTTOMAN EMPIRE
FIELDS BUSINESS (AL KANAT) MODEL

A movement of Islamic architecture in the city of Mosul during the Ottoman era
episode of a continuing series of urban development in the region, despite the fact that
each region specificity , but from reviewing smooth communication architectural notes
of unity and diversity , communication and harmony that was dictated by the elements
of geographical Almnaddh , not to mention the cultural heritage of the area if you
become Architecture SOA (es ) are the most prominent architectural elements during
the Ottoman era in Mosul.

This consists of the study of the three axes ; addresses the first axis of the general
characteristics of Amarhalosmanih in Iraq in general and Mosul in particular, and we will
focus it on some aspects Alamaria for some facilities that do not linger in the city of
Mosul, including models and engineering through construction and the materials used in
it with a statement inscriptions and decorations (animal and plant) on those enterprises
which are based at the waste material and the field study. second axis when meaning
reformist and linguistic word for Khan and its importance for the trade of Mosul, the
focus will be on building fields , planning , types and subdivisions craft and factors Ncaha
and the statement of the reasons for the attention of the Ottomans, this kind of
architecture service and will stop at three models of boxes that still bear the
architectural elements integrated are: Khan Mufti ; Khan Alcomerk and Khan Alglawon .
while will talk about the third axis of the elements of architecture that formed them
fields that were is an extension to the art of Islamic architecture, where we will focus it
on the most important elements of architectural and driveways barrages and outer yard
(patio open) and the arcades and windows, basement and roof construction contracts
will also be addressed to the building materials and how to deal with Musli architecture,
especially stones.
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PLANT MOTIFS EXECUTED ON A OTTOMAN EMBROIDERED NAPKINS AND
TOWELS KEPT AT THE VICTORIA AND ALBERT MUSEUM IN LONDON DURING
THE 12-13 CENTURIES AH / 18-19 "ARCHAEOLOGICAL STUDY OF ART"

The Ottoman Textiles had its own distinctive unique from the rest of
the other applied arts and a lot of the demand for embrodered textiles during
the Ottoman Period and has developed dramatically admirable and its
decorative topics were not much different from the Familiar topics in velvet
and brocade ,The Victoria and Albert Museum preserves us arare Collection
of Ottoman embroideries that contain napkins and towels that are the subject
of research and that multiplied their uses during the Ottoman era, yet didn’t
take good deal of research and study.

The Ottoman Embroidery was implemented in soft fabrics such as
Cotton, linen and silk. It was used colored silk threads and metal strings of
gold and silver in sometimes, threaded with silver plated.

The Plant motifs one of the most important motifs used on the Ottoman
embroideries using Flowers such as flowers Tulip, Karanfil, Hyacinth, Aljora
Roses, Banse, Ester,Sunflowers, Yasmine ,Heart Bloody Flowers, ornament
spring Roses which is known by the Ottoman art, as well as trees as cypress,
and palm trees , simple leaves of trees ,Saz and Leaves of Etr Plant.

As well as one of the most characteristic of the Ottoman emboideries use
Fruit indecoration such as Artichokes, Pomegranates, Grapes,Strawberries,
Pine Nuts,Apricots, Apples,.... and other.

At the end of the Ottoman era through the 13™ 19" centuries the
Ottoman em broideries influenced by Eurobean arts especially how to
implement the floral fees, as the Ottoman artist interested with Ottoman
decoration floral textile which has Floral branches , Spiral Curves which the
flowers and plant leaves in relation art.

However the art of the Ottoman embroideries like the rest of applied arts,
happened to it amarked deterioration when the country exposed to poor
enconomic conditions and falls, which rolled on the Ottoman Empire.
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COMPASS ROSE IN OTTOMAN PERIOD

This research is studying the compass rose, which also sometimes called “Wind
rose”, this naval tool is considered a unique geometrical ornament adorning the
ottoman maps, in addition to its role to locate the cardinal and ordinal points and wind
directions on the ottoman nautical maps (portolans), it has also an adorning role
whereas the Ottoman cartographers perfectly drawn it with shining colors and adorned
it with floral and geometric patterns. The compass rose has a shape that resembles a
flower, in its simplest design it has four arms that point to the cardinal points, and the
number of arms may increase to reach 32 to increase the compass rose precision, this
version with 32 arms was commonly used on the Ottoman maps, the compass rose may
also include additional information like names of winds that may blow from specified
directions, so the captain can avoid exposing to it or take the needed precautions, it may
also include the names of the constellations to help the captain in finding his way at
night, adding this information to the compass rose would enlarge its size and it can’t be
directly drawn on maps where the empty places are limited, in this case the compass
rose is drawn separately as part of a geographical manuscript and it can be used with
any map.

This research is aiming to address the different patterns of the compass roses
depicted on Ottoman maps between 10™A.H./16™A.D. and 13™"A.H./19™A.D. centuries.
In addition to the different floral and geometrical ornaments used to adorn arms and
frames of the circles of the Ottoman compass roses as well as the mark that point to the
north.
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s Prof.Dr .Wafika Noshy Wahba

- Place of work: Cairo University, Faculty of archaeology, department
of conservation Giza, Egypt.

- Present job: professor at conservation and preservation of ! ;
manuscripts, organic materials and works of art. P e

- Email:
wafikanoshy@hotmail.com

- Management duties:

1. Vice dean of Faculty of archaeology for community service and environmental
development.

2. Head of conservation department at the center of papyrological studies, Ain Shams
University.

3. Member of the scientific committee at the National Library and Archives of Egypt.

5. Vice director of conservation center, Faculty of archaeology Cairo University, from
2009 -2011.

- Steps of scientific career:

- 1982: Bachelor .Of archaeology (Dept.of Restoration of antiquities) Faculty of
archaeology, Cairo University.

- 1989: M.A. degree. From (Department. of Restoration of antiquities) Faculty of
archaeology.

- 1996:PH.D. From (Department. of Restoration of antiquities) Faculty of archaeology,
Cairo, and I was appointed as lecturer in Faculty of archaeology, Cairo university.

- 2003: I was appointed as associate professor.

- 2009: 1 was appointed as professor
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THE CONSERVATION TREATMENT AND PRESERVATION
OF ONE OF THE OLDEST

A PHOTOGRAPHIC PRINT OF MECCA
THE“PANORAMIC VIEW OF AL KABAA”1

This paper describes the conservation of a photographic print, composed of three
albumen photographs showing Holy Mecca — “Muslim pilgrimage destination "the
work ,dating back to 1880, which is considered one of the earliest images of Mecca
taken by Mohamed Sadik Bey, was examined with advanced imaging spectroscopy
techniques and treated with novel conservation procedures. The condition of the
photographs, which are extremely thin and mounted on mat board, was deteriorated
and there is considerable fading of the image. Deterioration is ascribed to different
environmental parameters such as light exposure, chemical air contaminants and the
effect of the poor quality back boards that were used as support; areas of foxing were
likely caused by the mildew.

The main aim of the project was to improve the legibility of the photographs
through surface cleaning, stain reduction and a new technique for inpainting losses and
abrasions. The poor quality back support was thinning, the lining of the photographs
with a new method, and the final remounting of the photographs on 100% Cotton board
unbuffered with a neutral pH (7.0) and Foam board. Frames were designed to protect
the photographs against UV radiation, dust, air pollution, and unsafe fluctuations in
temperature and humidity.

Investigation and examination processes, employed before and after
conservation, were based on High-Resolution Scanning, Visible Diffuse Reflectance and
UV-Fluorescence Multispectral Imaging and Fluorescence Lifetime Imaging (FLIM).
Analytical methods highlighted the presence of past treatments, losses and the flaking of
the paper—albumen substrate around the edges of the adhered photograph. The
selected techniques helped in mapping the deterioration, monitoring conservation
treatments and constitute an extensive digital conservation record of the condition and
treatment of the photographs.

''W. Noshy , H. Ezzat - Faculty of Archaeology, Cairo University, Egypt.

I. El-Rifai, H. Mahgoub - Arabic Institute for Conservation of Historic and Artistic Works
(ARIC), Egypt.

A.Elnaggar, Conservation Department, Faculty of Archaeology, Fayoum University, Egypt.

D. Comelli, A. Cesaratto, G. Valentini, R. Cubeddu, Dipartimento di Fisica, Politecnico di
Milano, Milano, Italy.

A. Nevin, CNR-IFN, Politecnico di Milano, Milano, Italy.

A. Ektessabi, Advanced Imaging Technology Lab, Graduate School of Engineering, Kyoto
University, Kyoto, Japan



< DR.REHAB IBRAHIM AHMED EL-SIEDY.

— Lecturer of Islamic Archaeology - Faculty of Archaeology - Cairo University.

- E-mail: rehab.ibrahim@cu.edu.eg

Post graduated academic degrees:

-M.A. degree in Islamic Archaeology, with grade Excellent, from Department of Islamic
Archaeology, Cairo University, 21/01/2006, of the subject "Architectural murals and tiles-
mosaics coatings in religious buildings at Isfahan in the reigns of Shah Abbas 1(996-
1038H/1588-1629 G.) and Shah Abbas II (1052-1077A.H/1642-1666G.) ", An artistic
archaeological study.

-PH.D. degree in Islamic Archaeology, with grade Excellent, from Department of Islamic
Archaeology, Cairo University, 02/03/2010, of the subject "Iranian Lacquer Objects
Through New Collection in Reza Abbasi Museum, in Tehran - A comparative artistic
study ", the best thesis awards of Cairo University at the field of Archaeology in the
academic year 2009-2010.

Work experience:

- Teaching Islamic Archaeology and History of Art.

- Member in the excavation mission held at the sites of Burg Al-Zafar and al-Darassa
parking from 2007 to 2012.

- Researches:

- 2013, The Impact of Political Changes on the Architecture of Samarra
in the Abbasid Period, Archhist ‘13 International conference on architecture-
Politics-Art, 24-26 April 2013, Istanbul, in associate with Dr. Asmaa Hussien.

- 2012-2013, preparing a research titled "The concept of Paradise and Hellfire in the
paintings of each Mediaeval Islamic era and Europe" as result of staff exchange
mobility according to Erasmus munds action2 program at Freie University in Berlin
for one month in February 2012.

- 2011, "Tribal women in the Qajar painting", conference of "Women in the eastern
civilization and arts", Oriental Study Center — Cairo University.

- 2011, Arts and War in The Ayyibid and Mamliik Periods - Colloque international
"Guerre et paix dans le Proche-Orient médiéval" 15-18 Décembre 2011, Institut
Francais D’Archéologie Orientale du Caire (under publishing).

- 2009, "The Importance of the Persian Books for the Archaeological Studies
According to the Book of Gonjnameh Athdr Tarigi Isfahan", Seminar of
"Translation of Heritage and Architectural Books into Eastern Languages",
Supreme Council of Culture.

- 2003, "Moral Effects of the Persian Language in the Monumental Scripts in Iran
from Early Islamic Period to Safavid Period According to Some Examples from the
Reign of Shah Abbas I" The Forth conference of the Persian Language-Tehran.
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A STUDY OF THE PERSIAN WEAPONS IN THE MUSEUM
OF MANIAL PALACE IN CAIRO

The international museums and private collections includes a lot of
Persian weapons that belong to the successive historical periods which
many researchers interested in studying them and highlighted their
importance, in addition, they try to identify the development of this industry
in Iran and the kind of the patterns and decorations which these weapons
included and analyze inscriptions and decorative elements that comprise.

Therefore, the Manial palace museum has special collection of the
Persian weapon which needs to study them in more detail. As this collection
is about 17 pieces from swords, knives and axes.

This study aims to:
— Descripe and document the weapons and attempt history.

— Analysis the decorative elements and inscriptions executed on these

weapons.

— Study the signatures of the craftsmen executing these pieces.



