el deal anall dana alia zand)

A saldll YAV /Y/A 0l dga g

3y 0 rda Al

4 padll JEY) :Gawaddl)

Ja s 3 a1 gomall e oAl e (g8 sl

0l <l ¥ JYA duds (pe Al 45 3ilall o) 3V cala b AL o) sie
Gt pdiadl s Aadbiall 3 5u ) Algd in (il 5

‘Al ) (adla

Clale 8 4y )0 Oyt Cagd Al el 5 cldall 8 duda 8 dpuial) cila Wl < jela
Ay Al S Cua oo plall g dalall 5 ) e ey CUBN JEBY) pae DA Al
A gall & sl il e lae 4pidl 3 5 U8 (e 3253 g il Al Agpail) i) 8 Lol
s 65 iall il sine (e Gl Touaie YY) 350l 8 4l cila sl oS5 &1 Al
oball GO e Galad T paie Cmpeal s 4dall cla o i) VY 5 ul) oy
Ll Lad s ad)l jlaliag e geal Jae dndall clasll sy eedall il
Ay sl

Canval 28 Lgielion 3 sa s LalSa il dais Lele Al jlaliall g cola sl Agyds ¢ & yuas
A sall YiaSiul ¢ yrie ) LS ¢ b giall b culS il 4 jiliall (s galall e Sy da M)
Cla sl halie sty VY 301 8 Wb ga g Gl 1) 4 3lad) <l il 4y o 685 cilS
aila 5y o giall Y gad Jiad Al g byl e b geme il Al laliad) Gl LK)
A lall @by dgiall s ol e gl o V) dabisall AedY) aa saad 51y AV Allad) L
da W) Caagal s AV e LAl Al deald AY) Al 8 il ) JleSinl e saclus
Glef g Al aa 2a) 5l 5 Aleall o il laliaYl A giall dlaal Lo S
ac (e edg lall pualiall Jab Lde e Lo ) jalis il Jals daial) cla )
laaae (S L (S5 Al 4l W) cfall 3 jaa (e Y3y saaiiall Jalay Lgde e Calldll Juay!
il e Al aall B jaa b Caea g WlLe 5 6yl Jal

Dy (AU ¢ 3l g o sl A0 5 dgat () anitly J oY) 6 3l e e (8 A all 028 A
Gheay clasll ge J5Y) Juaill & vgad e d¥) e ) Jadi cclaslll 3¢ La SIS



oyl s daald dday dndal) cla gl e dania g clgie (i all s e gl 5 Waglanls dale
gk 3l sl e ciela ) (SLYT 5 4 31 jabiaal) Al 50 o5 dgia

te saiiall Al jualiall y slaliall g cilaslll 5 phal 4 Al o e (s 5ian 1 SEN Jucadll
il e oy 1l Juadll (i)l il cJunette s_laiwY) dilaic) cila gl
sl QLS o Jgaady Ol seall 5 (gl 8 2 jua (0 Slalll e Alsisdll (a2 guaill
IS amy z S ) ALyl cals gl Glaal Ol cclaslll e s S5 a5
Al Halls oy g Al sl

KN Gl e o]
JSea 5 34

Name: Hisham Mohamed El Sayed Ahmed Elleithy

Date and place of birth: 80/02/1971 - Kalyobiya

Degree: Philosphy Dissertation

Specialization: Egyptology

Supervisiors: Prof. Dr. Ola El-Aguizy- Prof. Dr. Fayza Haikal

Title of thesis: Wooden Funerary Stelae from Thebes during the 21* dynasty to
the end of the 26™ dynasty

Summary:

The ancient Egyptians used many different materials and spaces to register their
wishes to assure their resurrection or rebirth, including the walls of the tomb chapels
or the burial chambers, papyri, sarcophagi, ushabti boxes, and funerary stelaec made
from both stone and wood. In this paper, I tried to highlight and connect the scenes
and texts of the Theban wooden stelae with the vignettes and spells of the Book of
the Dead. Wooden funerary stelae, along with other burial equipment, were ritual and
religious objects encoded with visual imagery that allowed the deceased to negotiate
identity, while at the same time signal the religious attitudes of their society.

The religious iconography of the art of the Third Intermediate Period and Late Period
is particularly apparent on wooden funerary stelae, which symbolized a microcosm of
the universe and integrated the heavenly sphere with the earthly realm. Heaven or the
sky is represented in the lunette of the funerary stelae and the earth or ground is
depicted in the bottom-most register. The central scene, in which either solar or
Osirian concepts dominate, illustrates a transitional stage in which the mortal
encounters the divine and the deceased is shown making an offering before a deity.
This main, central scene may depict the successful conclusion of the judgment scene
and be based on Spell 125 of the Book of the Dead, or it may be related to the solar



aspect of the afterlife. After this, the deified deceased was identified with the Creator
God or the Great God, who embodied both solar and Osirian aspects.
After studying the Theban stelae dating to the 21° to 26" dynasties, the scenes are no
longer the actual vignettes that accompanied the Book of the Dead spells in the New
Kingdom, but rather, as I point out, are based either on Spell 125 of the Book of the
Dead, or on the solar aspect of the afterlife: in other words, the vignettes with Re-
Hor-Akhty, or both Re-Hor-Akhty and Atum, or with the solar barque of Ra.
When the main scene on the wooden stelae was a part of the judgment scene, it was
shortened for various reasons, such as the small size of the stelae and the fact that the
artist preferred to highlight only the main purpose of this scene or tried to emphasize
that the deceased was justified and had passed the Divine Tribunal.
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