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Abstract:
The research consists of six parts with an introduction about ceiling
scenes in the pre-historic era with explaining the scenes of Altamira cave
in Spain as an example.
The first part consists of three chapters titled with "ceiling scenes in
Ancient Egypt". the first chapter is introducing the ancient Egyptian art
and architecture. The second chapter is explaining the ceiling scenes of
king Ramesses VI tomb at the valley of the kings. The third chapter
illustrating the ceiling scenes of the tomb of "Sennedjem" at Deir El-
Medinah at Luxor.
The second part consists of two chapters titled with "ceiling scenes in
Christian Egypt". The first chapter introduces the Coptic art. The second
chapter explains Bagawat cemetery at Kharja oasis with illustrating both
exodus and peace chapels domes scenes.
The third part consists of four chapters titled with "ceiling scenes in early
Christian and Byzantine art". The first chapter introduces the early
Christian art and illustrates the catacomb ceiling scenes of St. Peter and
Mark in Rome. The second chapter is an introduction to the Byzantine
art. The third chapter illustrates the dome scenes of the Arian baptistery at
Ravenna in Italy. The fourth chapter explains the dome scenes of Daphni
abbey in Greece.
The fourth part consists of two chapters titled with "ceiling scenes in
Romanesque art". This first chapter introduces the Romanesque art. The
second chapter explains ceiling scenes of St. Michael church at
Hieldesheim in Germany .
The fifth part consists of three chapters titled with "ceiling scenes in
Renaissance art". The first chapter is an introduction to the Renaissance
art. The second chapter is a biography of the artist Michelangelo. The
third chapter illustrates the ceiling scenes of Sistine chapel at the Vatican
city.
The six part explains a comparison between the different examples of the
research in which the ceiling symbolism, analyzing the scenes subjects
and elements and the techniques used in the scenes execution.
The research ends with the conclusion, bibliography list, used websites
list and illustrated tables and statistics.



